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A SURVEY OF CONTEMPORARY DRUM RUDIMENTS

Editor’s Note: Due to an unforeseen
computer error in the April, 1992, issue
of Percussive Notes, Mr. Campbell’s
article is being reprinted in its entirety.
These printed examples are correct. We
apologize for any inconvenience to ei-
ther Mr. Campbell or the PAS reader-

ship—JL

URING A RECENT CLINIC
tour, I had the opportunity to
survey teachers and students con-

cerning new drum rudiments that they
had either discovered or learned from

By James B. Campbell

other drummers. The purpose of the sur-
vey was to list contemporary rudimental
patterns and unique variations that are
being used by drummers today and are
not found among the 40 PAS Interna-
tional Drum Rudiments. These patterns
are a sampling of the latest ideas drum-
mers are utilizing in teaching, playing,
and composing their individual solos and
cadences. The list illustrates the creativity
of modern drummers and represents the
contemporary style, interpretation and

direction of modern drumming. The ru-
diments are listed numerically and names
are provided as colloquial reference.

The following individuals contributed to
the patterns listed in this article: Pat McGowan
(Highland, IN), Ian Shepherd (Champaign,
IL), Mark Lighthiser (Pickerington, OH), Mark
Shaner (Frederick, MD), Scott Moyer (New-
port News, VA), Jim Pallitto (Hazlet, NJ), Lisa
Beachy (Stonecreek, OH), Scott Kretzer
(Maumee, OH), John Twermbold (Richfield,
MN), Tom Float (Oakley, CA), Wade Craig
(Alexandria, VA), Mark Garlitos (Houston,
TX), Chris Hayes (Plano, TX). ®

1. (Parabuzzle)

2. (Choo-choo)
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3. (Chatachichi)
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4. (Shiréey Murphy)
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5. (Diddle-egg-five)
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7. (Flamacue-diddle)
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6. (Cheese Chain)

8. (Diddle-flafla)
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9. (Ripits)
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1. (Ratamaswiss)
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13. (Shockadiddie)
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15. (Chutra-cheese)
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17. (Malf taps)
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19. (Cheesecha)
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21. (Cheese-cha)
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10. (Paradiddle-flafla)
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12. (Triple-acue)
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14. (Dosuble flam drag)
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16é(Swiss cheese invert)
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18. (Tajada)
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20 (Chut-cheese)
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22 (Flam 5 falfla)
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23. (1-hand flam drag)
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24. (Slngle stroke drag)

25 (lnsh flve)

. J

R R L RL R

S W P

. |

L RL

26. (Flam Beaters)

27. (Flamill drags)

28. (Flaflam drag)

29. (Flive-a-diddle)
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30§ (Egg Beaters)3
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James
Campbell
15 a bighly-
respected
performer
and chini-
cian in the
develop-
ment of the
contempo-
rary per-
cussion

ensemble. Having traveled extensively
througbout North America, Japan and
Singapore, be bas receiwed wide rec-
ognition as a performer, teacher, ar-
ranger and adjudicator. Currently
Professor of Percussion at the Univer-
sity of Kentucky in Lexington, Jim bas
performed at the Oregon Bach Festi-
val, the International Society of Music
Education World Conference, the
MENC National In-Service Confer-
ence, the SFA International Percus-

sion Symposium, the Yamaha Percus-
sion Symposium and at several Per-
cussive Arits Society International
Conventions He is Principal Percus-
sionmist with the Lexington Philbar-
monic and bas appeared with the
Louisville Orchestra. Jim received the
B.M. in Music Education and M.M. in
Percussion Pedagogy and Perfor-
mance from Northern Illinois Univer-
sity Jim is Program Coordinator for
the Cavaliers Drum and Bugle Corps

LLE

PERCUSSIVE ARTS
SOCIETY

HALL OF FAME NOMINATIONS

Nominations for the Percussive Arts Society Hall of Fame are now being accepted.
Submit a letter of nomination to:

PAS Hall of Fame

701 NW Ferris
Lawton, OK 73507

All nominations must be received by June 15, 1992.
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Man

Master of Music
Dearee Prooram in
Urchestral Performance

“ne p/aying was ffrst-c/ass L?// evening... 7

New York Dai]y News

Manhattan School of Music, recognizing that the art of orchestral
playing is a skill in itsell, has created the first degree curriculum in
North America in orchestral performance. This clcgrec program is
intended to offer the student training and preparation for a career

as a Sylllpl](‘)lli(l p]aycr.

The program includes an orchestral oriented curriculum L'augllt
])y a faculty of world class orchestral musicians and is centered
inan al’mospllcrc that nurtures the lligllesl’ standards and

pmfcssiona] aims.

Curricalum Iligllligllts include:

= Private lcssons, cuacl]ings and sectional rehearsals

® |Zxtensive pcrljm'ming experience as players in the Manhattan
School of Music S_\'fmplmny and Philharmonia Orchestras

® Seminars and studies with musicians from major synlplu,my
nrclwslras

= Course: “The Business of Qrchestral Music”

1992 auditions in New York City in January, March,

nn(l 1\’1ﬂ)'.
Sclmlm'sllip assistance availal)lc.

FFor more information about this and other programs at

Manhattan School of Music (Baclw]or of Music, Master of Music,

Doctor of Musical /\rl's) mn per[’ormance and composition, contact:

James Gandre

Director of Admissions
Manhattan School of Music
120 Claremont Avenue

New Y()rle, NY l()()27-4:()98
(212)749-3025

MANHATTAN
SCHOOL OF MUSIC

“The /arge orcl1éstra...gave a sp/enc[ic] account

”
0fl‘/18 score...
New York Times
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FACULTY INCLUDES:

GLENN DICTEROW, VIOLIN
CONCERTMASTER, NEW YORK PHILHARMONIC

JOSEPH ALESSI, TROMBONE
PRINCIPAL, NEW YORK PHILHARMONIC

JEROME ASHBY, HORN
ASSOCIATE PRINCIPAL, NEW YORK PHILHARMONIC

JEANNE BAXTRESSER, FLUTE
PRINCIPAL, NEW YORK PHILHARMONIC

SARAH BULLEN, HARP
PRINCIPAL, NEW YORK PHILHARMONIC

DAvID CARROLL, BASSOON
ASSOCIATE PRINCIPAL, NEW YORK PHILHARMONTC

LEONARD DAVIS, VIOLA
PRINCIPAL, NEW YORK PHILHARMONIC

JON DEAK, BASS
ASSOCIATE PRINCIPAL, NEW YORK PHILHARMONIC

MICHAEL GILBERT, VIOLIN
NEW YORK PHILHARMONIC

ToBY HANKS, TUBA
PRINCIPAL, NEW YORK CITY BALLET
NEW YORK BRASS QUINTET

CHRISTOPHER LAMB, PERCUSSION
PRINCIPAL, NEW YORK PHILHARMONIC

LORNE MUNROE, CELLO
PRINCIPAL, NEW YORK PHILHARMONIC

ORIN O'BRIEN, BASS
NEW YORK PHILHARMONIC

VINCENT PENZARELLA, TRUMPET
NEW YORK PHILHARMONIC

JOSEPH ROBINSON, OBOE
PRINCIPAL, NEW YORK PHILHARMONIC

PETER SIMENAUER, CLARINET
ASSOCIATE PRINCIPAL, NEW YORK PHILHARMONIC

PHILIP SMITH, TRUMPET -
PRINCIPAL, NEW YORK PHILHARMONIC

ALAN STEPANSKY, CELLO .
ASSOCIATE PRINCIPAL, NEW YORK PHILHARMONIC

NATHAN STUTCH, CELLO
FORMER PRINCIPAL, NEW YORK PHILHARMONIC

YOKO TAKEBE, VIOLIN
NEW YORK PHILHARMONIC
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